How to work as a stunt performer and form a stunt performers association

in Israel!!??
Really!!  They make movies, TV programs and more and yet when they need someone for the action shots … there’s no one to turn to.  I guess that’s why there was a need in the industry, even when some didn’t realize it.  The look on everyone’s face when told they would have and could have someone who would take on that envious responsibility … try to at least, was entertaining in itself when not depressing.  I knocked on I don’t know how many doors, phoned I don’t know how many numbers and spoke to I don’t know how many producers, directors, production managers, writers, actors, agents, would be stunt people … have I left anyone out..  I had to start somewhere, so I did, in every direction I could think of, at the same time.  Chaos!!
Part of the process included working as a performer on numerous projects for lunch money, as a coordinator, choreographer, movement consultant and more for just as much and even on co-productions for no credits because of imported talent.  That was one reason we gave them just what they needed but, not too much.  That gave me some time to organize and train a group that would work and support each other and the industry and make us all happy and … maybe make a living at it.


It would take time … time to organize, time to be accepted and recognized as professionals … after all, Israelis are amazing natural talents!!  At driving and other skills!!??!!  Or so many thought.  Many who thought they were made for stunt work and action found out that doing physical movement in different environments with ever changing situations was not so easy.  It took work and practice and lots of patience and … we needed to do it together.

Oh, and it’s important to remember that many Israeli’s have a certain attitude, both carefree and careless, at times, which I think comes from the political situation in the area, one that’s been as it has been for more time than they’d like to remember.  It’s not always a good thing, as demonstrated by the high number of traffic fatalities.  This can be a dangerous quality to have when you’re trying to put together a car chase and have bodies spread throughout the scene.  Actually, it’s not something I wanted in the group or in any part of our work.  It doesn’t inspire confidence from productions and crews.

But, in time, things did change.  They got more interesting at least.  More and more productions wanted us and were willing to give us the privilege of working with them, for little or no pay!  That’s always a plus.  After all, we would be in the movies, in TV.  Oy, what fun and what more could we ask for!  A lot!!  In time, I finally got them to understand that in order for us to be able to give them what they needed we had to be an integral part of the industry, just like everyone else, well, maybe not like everyone else.  What a learning experience!

So, we’d all have to make adjustments, like realizing the difficulties in doing action shots, stunts and other interesting variations to accommodate an industry with little to no budget.  Hey, how can you make a living without getting paid!  No residuals, no insurance, no liability, no … not much.  A pay scale, working conditions and all the other little details slowly and painfully had to be worked out, and everyone would have to make the changes.


They would, and it did get more and more interesting.  We got paid!  We got our credits!  We got experience and, we got more and more acceptance.  Problems got more interesting.  Productions that never worked with stunts or much action weren’t sure how to structure it and shoot it.  Great!  More interesting experience working as creative … anything.  With little or no real high tech effects and equipment, being imaginative and creative was a wonderful opportunity.  You’d be surprised at how you can come up with interesting ideas, when you have to.  Everyone always told me that I had an active imagination.  So, having a high imagination quotient finally came in handy, very handy!  


It would take time to make some production people realize, that trying to squeeze us for little to nothing just to be in their film … or anything … couldn’t BE.  They weren’t giving us any security and without some of that and some of this, they‘d never get what they needed.  Even the actors’ guild EMI wasn’t sure what to do with us.  So, we created a separate union.  That too would have to change in time, for all of us and did as witnessed by those who years earlier had told me that there was nothing for me to do in this country... and now were thankful for my , for our efforts.

What a shame it would all have to end … for now!  For personal reasons I would be leaving, and sadly, with my absence, all the work for this fledgling group would stop and the group, union and all, would not function.  I was, perhaps unfortunately, still the glue that held together this group of enthusiastic people to just as many enthusiastic production people and crews.  Perhaps, someday, we’d try again.
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